ART & COLLECTIBLES

THIEART OF
SEEING BEET'TER

At Meridian House, collector Rodney Miller has created more than a setting
for museum-caliber art. He has shaped a home around the belief that
collecting is a lifelong education—one that sharpens the eye, challenges
conviction, and allows every work to be encountered anew.
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Opposite: Collector and philanthropist Rodney Miller is pictured with Michaela Yearwood-Dan's It's Gonna Be Alright This Time, 2023.
Above: Meridian House, designed by Specht Novak, creates a considered dialogue between private life, architecture, and museum-caliber art.
Photography by: Dror Baldinger

here is a fundamental difference between acquiring
art and allowing it to change the way one sees.

The distinction is easily obscured in a market increasingly
defined by auction records, scarcity, provenance, and
investment performance. Yet for collector and philanthropist
Rodney Miller, ownership has never represented the final
chapter in an artwork’s story. A collection should remain
intellectually alive, capable of challenging its keeper, entering
new conversations, and returning with meanings that were
not visible before.
“The big change in my eye over the years is ‘seeing better,
literally and figuratively,” Miller explains. “Art has me looking
more carefully at the world, asking questions, developing
views, and subsequently and continuously challenging those
- w
views.

That philosophy gives Meridian House its character.
Designed by Specht Novak, the residence was conceived not
as architecture awaiting decoration, but as a living framework
for a collection of postwar and contemporary art. Paintings
and sculpture were part of the conversation from the
beginning, informing scale, proportion, circulation, lighting,
and the relationship between interior space and the wooded
landscape beyond. The resulting house possesses the visual
discipline of a gallery without surrendering the warmth,
privacy, or rhythms of domestic life.

Miller’s approach to collecting reflects a professional
and philanthropic life shaped by long-term thinking. An
investment banker whose career included senior roles at
Credit Suisse and J.P. Morgan, he spent decades assessing
value, studying complexity, and looking beyond immediate
outcomes. Through his involvement with educational and
cultural institutions, including The Studio Museum in
Harlem and Indiana University, that capacity for considered

judgment developed alongside a commitment to preserving
culture and broadening access to it. Art became not a display
of success, but a continuing education in history, imagination,
and human experience.

One of the works that helped establish this education
entered the collection more than 30 years ago. William H.
Johnson’s Corsica, 1929, an oil painting Miller purchased
on a payment plan, remains among his most consequential
acquisitions.

“The painting yielded many gifts over the years, including
an introduction to Expressionism and the benefits of a
great gallery,” he recalls. The purchase also introduced him
to Michael Rosenfeld and Halley Harrisburg of Michael
Rosenfeld Gallery, who subsequently became friends. “It has

truly been win-win.”

The anecdote reveals something essential about serious
collecting. A work may enter a home as an object of desire,
but its significance rarely ends with the transaction. It can
introduce a new artistic language, deepen an understanding
of a movement, establish relationships with dealers and
scholars, and alter the direction of a collection for decades.
'The most resonant acquisitions do not simply occupy space.

They open doors.

That sense of discovery continues throughout Meridian
House. The collection brings together works by Kerry James
Marshall, Titus Kaphar, Barkley L. Hendricks, Glenn Ligon,
Kara Walker, Firelei Biez, Romare Bearden, Richard Hunt,
Nancy Genn, Radcliffe Bailey, Michaela Yearwood-Dan,
Alma ‘Thomas, Trenton Doyle Hancock, and Beauford
Delaney. Their practices span generations and disciplines, yet
together they form a sustained conversation around identity,
abstraction, memory, representation, history, and the authority
to shape cultural narratives.
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The collection does not insist upon a single interpretation
of American art. It expands the field of vision. Marshall’s
rigorous engagement with visibility and art history occupies
a different register from Thomas’s radiant abstraction,
while Ligon’s conceptual language shifts the atmosphere
again. Bdez brings history into layered, speculative terrain;
Hancock constructs worlds animated by personal mythology;
Hendricks grants his subjects a commanding presence that
resists simplification. The works do not merely complement
one another. They test, complicate, and occasionally contradict
the ideas surrounding them.

For Miller, that tension is productive. His eye has developed
not through certainty, but through continued exposure to
other perspectives.

“This is often done in conjunction with artists, friends,
curators, colleagues, and fellow collectors, to name a few of
the communities where I am engaged,” he says. “The learning
not only never stops, but is a source of inspiration.”

Collecting, in this sense, becomes a communal rather than
solitary discipline. Taste may be personal, but vision is
refined through exchange: studio visits, museum exhibitions,
conversations with scholars, arguments among friends, and the

experience of encountering a familiar artist in an unfamiliar
context. Miller’s collection reflects the accumulation of those
exchanges as much as it does the accumulation of objects.

“The best art is often grounded in other disciplines,” he adds.
“As a result, I have become a student of architecture, design,
fashion, and history, which all serve to improve my eye.”

Meridian House embodies that expanded way of seeing.
Situated on a wooded suburban site, the residence turns
inward to protect privacy while framing deliberate views of
the landscape. Long-format Roman brick, recessed expanses
of glass, and a continuous white rectilinear frame establish
a language of restraint and precision. The architecture is
confident but never theatrical, allowing material, proportion,
and light to carry the composition.

“We conceived the residence as a site-specific installation
that directly intersects with the minimalist canons of Donald
Judd and Sol LeWitt,” explains architect Jakeb Novak. “To
achieve this, we relied on Judd’s concept of material truth to
let the regional brick exist with a raw, unadorned presence,
while using a prominent white frame to establish a LeWitt-
inspired geometric seriality.”

'The reference is more than stylistic. Like the work of Judd,
the house derives much of its strength from the integrity
of its materials and the clarity of its structure. Its geometry
establishes order without imposing a rigid reading upon the
art. Instead, the architecture behaves like a discerning curator,
creating conditions in which each work can assert itself.

This relationship is most apparent in the vaulted central
gallery atrium, where clerestory windows introduce diffused
northern light. The illumination recalls museum conditions,

yet large planes of glass connect the gallery to mature trees and

changing weather. Throughout the day, the collection is subtly
transformed by shifts in natural light. The landscape becomes
a quiet participant, altering the emotional atmosphere
without competing for attention.

'The interiors by Lucas Interiors extend that restraint. Warmer
oak floors, doors, and cabinetry temper the clarity of the
architecture, creating an environment that feels residential
rather than institutional.

“The house was already very thoughtfully laid out and needed
minimal editing,” says Suzie Lucas. “Our contribution was
in influencing the material choices, incorporating warmer,
neutralized oak floors, doors, and cabinetry.”

Her use of the word editing feels particularly apt. Nothing
within Meridian House appears added merely to fill space.
Materials soften the architecture, furnishings support daily
life, and color is deployed with enough restraint to allow the
collection to retain its authority. The rooms are composed, but
they do not feel staged.

That intellectual curiosity extends beyond the fine arts. A
library containing more than 1,200 cookbooks reflects Miller’s
fascination with another form of cultural production—one
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Opposite: A work by Nancy Genn animates the
passageway, while Trenton Doyle Hancock's Color and
Flash for Chat and Chew, Paris Texas in Seventy-Two
(Winter), 2020, brings vivid narrative energy to the
adjoining space. Above: The gallery corridor at the
heart of Meridian House separates Miller's private wing
from the guest quarters. Designed to accommodate
his museum-caliber collection, the space balances
architectural restraint with carefully framed views of
art and landscape. Featured is Senam Okudzeto's
Capitalism and Schizophrenia: Library 2008, a giclée
print on acid-free paper measuring 96 by 48 inches.
Photography by Dror Baldinger

rooted in craft, authorship, geography, memory, and the
transmission of knowledge. The books are not an eccentric
aside but part of the same instinct that shapes the art
collection. Both preserve ideas. Both reward close attention.
Both reveal how culture travels across generations.

The collection itself also travels. Works regularly leave
Meridian House for museum exhibitions, entering
installations that place them beside different artists, periods,
and interpretations. For Miller, lending is not merely an act
of generosity or institutional support. It is another means of
learning.

“Seeing works in dialogue with other art changes my
perspectives for the better,” he says. “Conversations with
works by other artists, seeing the work in the context of the
artist’s career arc, or a different physical environment all add
to the context of the work and how the work is experienced.”

A loan can temporarily separate collector and artwork, but
the distance may deepen the relationship. When the piece
returns, it carries the memory of another setting and the
interpretations of another audience. The collector sees not
only the work itself, but the wider cultural conversation into
which it has entered.
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Miller recalls anonymously observing visitors at New YorK’s
Guggenheim discussing Carrie Mae Weems’s Untitled (aka
Colored People), 2009-2010. Their response altered his own
experience of the work. “It continues to make me smile every
time I see it,” he says.

The moment captures why museums remain central to the life
of art. They place private works in public dialogue, allowing
them to be challenged, debated, admired, misunderstood,
and rediscovered. They reveal meanings that even a devoted
collector may not have anticipated. When those works return
home, they are familiar but no longer quite the same.

Perhaps this is why Meridian House never feels like a private
museum, despite the caliber of its collection. Museums
necessarily establish distance between viewer and object.
Miller’s home allows art to enter daily life. Paintings
overlook meals and conversations, animate passageways,
and accompany the ordinary rituals of reading, cooking, and
gathering. Their importance is not diminished by proximity.
It is renewed through it.

The house therefore offers a persuasive model for collecting
at its most meaningful. Architecture provides a disciplined
frame, but it does not dictate the experience. The collection

Right: Robert Neal's Rearguard transforms the wall into a sculptural
encounter, extending the artwork beyond the traditional boundaries of
the canvas. Below: Firelei Bédez's Living Monuments in Historical Chapters
commands the gallery wall, where its layered imagery is given space to
unfold within the home's restrained architectural setting.

contains extraordinary works, but it is not treated as a trophy
cabinet. Lending expands rather than interrupts ownership,
while scholarship and conversation continually unsettle
established preferences. Miller’s achievement lies not simply
in assembling important art, but in creating the conditions
for that art to remain active.

In a culture that often evaluates collections through price,
rarity, and prestige, Meridian House proposes another
measure: the capacity of art to keep teaching. The finest
works do more than reward the eye. They refine it. They
draw attention outward, toward history, architecture, fashion,
politics, material, and the lives of others. They encourage their
custodians to look again, think again, and remain open to
being changed.

Rodney Miller may be the steward of this collection, but
stewardship is only part of the story. Its deeper purpose is
embedded in the phrase he uses to describe his own evolution:
seeing better. At Meridian House, art is not the conclusion of
that pursuit. It is the means through which it continues.

Discover more of Specht Novak’s award-winning architecture,
where art and the built environment exist in thoughtful dialogue,
at spechtnovak.com



