THE NEW BRUTALISM

LIGHT AND SHADOW ADD DIMENSION TO A PRESTON HOLLOW HOME WITH
CUSTOM-FABRICATED CONCRETE WALLS DESIGNED BY SPECHT ARCHITECTS.
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reston Hollow is an old section of North Dallas mostly
comprising narrow, winding streets with large lots
intersected by creeks and woods. It’s also where recent
transplants from Austin found the perfect piece of
property for their new home—secluded yet in the middle
of Dallas and hidden from other houses yet next to an outdoor
sculpture garden. Next, the newcomers made it their mission to
find the perfect team to help realize their dream of having a home
in which the lines were blurred between inside and outside. They
did their homework by traveling and researching several residential
projects that Specht Architects had completed in the Northeast.
They wanted an individual design that was uniquely their own
and wouldn’t be executed for other clients. What they saw in these
other homes convinced them that Sprecht could accomplish this.
The next important task was finding an interior design
firm that would create the modernist design—simple and
straightforward—they envisioned for their busy lifestyle. They
were drawn to Magni Kalman Design in Los Angeles, allured
by their created environments of sumptuous luxury but with the



Open kitchen with white counters, wood cabinets, and Alo barstools by Poltrona Frau.
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clean lines and uncluttered spaces of good modern design. Then,
because the idea of the home as part of the environment rather than
sitting atop a landscaped yard was so vital to the project, the choice
of landscape designer was integral. They enlisted the firm of David
Hocker, whose clear mission was to establish the landscape as a link
between the architecture and site, and whose work is anchored in the
area’s geography and climate. They hired the venerable contracting
firm Sebastian & Associates to realize their vision.

Seen from the street the home evokes the Brutalist architecture
of the midcentury. Two giant monolithic concrete walls at right
angles create the intersection forming the spine of the structure.
Brutalism often features raw, unadorned concrete (béton brut in
French), appearing permanent and impenetrable. Scott Specht
explains, “Brutalist architecture is meant to age in place, to appear
as something permanent in a chaotic world.” Juxtaposed with that,
a floating roof creating clerestory windows around the perimeter
makes the structure appear light and airy, and ample use of glass
and white stucco softens the austere concrete walls. Water features
abound, with a narrow band of water gently surrounding the
north-south axis of the house. “We used ancient Asian and Roman
techniques, like the courtyard impluvium that collects rainwater in
pools,” says Specht.

In everyaspect, the house relates to the nature around it. Operable
glass walls in most of the rooms allow the invisible interaction. “It’s
a manicured and formal design with the architecture dissolving into
the landscape elements, which in turn transition into the surrounding



woodlands,” says David Hocker. In fact, every bit of land was used,
including the outer edges, where Hocker designed a bamboo forest
screen with walkways throughout, creating an informal maze. The
pool along the north-south axis utilizes the slope of the land, with an
infinity edge going down to a creek. Even with all the windows and
glass doors, the clients didn’t want to be confronted with the glare
of direct sunlight. To that end, Specht prepared computerized sun
studies so that the house would be completely shaded in all seasons.

The major tenet of Magni Kalman design is to blend architecture
and interiors—*like a glove should be seamless,” says Jim Magni.
In fact, the Magni-designed interior responds to the modernist
palette of glass, steel, and concrete with rich, sensual textures,
furniture designed specifically for the space, and the major impact of
contemporary art. White walls and liberal use of light and dark wood
floors soften the exposed concrete of some of the interior walls.
Magni reused very little of the clients’ existing furniture, instead
opting for custom pieces and midcentury icons that fit the needs
of the space exactly. The furniture plan is sparse and streamlined,
allowing for the art, architecture, and landscape design to take
center stage.

The serene entrance is flanked by an exposed courtyard with a
maple tree and other plantings taking advantage of the open sky
and rainwater. This leads to the spacious living area with dining and
seating looking out on the pool area beyond. The light wood floors
and walls of windows make the living room seem to float in space;
the corrugated concrete fireplace wall brings the outside in and

In the dining room a Harlow table by Magni Modern and chairs by Tom
Faulkner accompany Andrew Bennett’s Untitled Central Player.

FEBRUARY / MARCH 2021

51



grounds the room. A combination of bespoke furniture pieces by
Magni Modern and vintage midcentury iconic chairs artfully mesh
the 21st-century contemporary design with classic modernism. The
glass Harlow dining table is paired with art nouveau-inspired chairs
by British designer Tom Faulkner. The painting is by American
contemporary artist Andrew Bennett; the Marchstick Men sculpture
is by Wolfgang Stiller. The open kitchen and breakfast seating area
has a custom Caesarstone table with Brno chairs covered in playful
red leather. Three color-saturated paintings are by Jason Willaford.
Willaford’s wife Ree, the owner and director of Galleri Urbane,
worked with the couple on several artworks in their home.

José Lerma’s Amusadora adds humor and color to the hallway
running from the living room to the office. A custom organic white
wave desk is in the office. The photographs are from the Smoke Ring
series by Donald Sultan. In the primary bedroom Magni continues
his well-considered design theme of nodding to the modernity of
the house and its roots in classicism with custom designs and icons
from midcentury modernism. The art is by Los Angeles—based
artist Mona Kuhn from her photographic series She Disappeared into
Complete Silence. A guest bedroom has vintage Warren Platner chairs
and side table.

The comfort and dramatic elegance of the home extends outside
to the pool and outdoor living areas. Seating arrangements, with
furniture by Richard Schultz from Knoll, Sutherland, Link, and
Paola Lenti, bring the interiors outside, and the glass window walls
erase barriers between front and back, out and in. Concrete, glass and
abundant greenery create a permanent structure in an impermanent

world. P
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Clockwise from top left: Primary bedroom with a custom rug
by Mansour Modern, llle armchairs by Minotti, and a custom
ottoman. On the fireplace wall, Mona Kuhn's AD 7272 and
AD 6031 from the She Disappeared into Complete Silence
series; Vintage chairs and a table by Warren Platner adorn
the guest suite; A guest suite with a Modena leather bed
by RH Modern with bedding by Versai, Wilshire nightstands
by Magni Home Collection, and custom suede bench; The
primary bath opens to the backyard.
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Clockwise from left: The open courtyard with a connecting wall; behind the
glass hangs a large work by José Lerma, Amusadora; An event lawn is spacious
enough for sports and large gatherings; The office is enhanced by a white
wave desk and two photographs from Donald Sultan’s Smoke Rings series.
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